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wind tunnel bulletin n°15, december 2024
This issue is dedicated to the new academy of
artistic PhD-on-sail «Laboratorio Laguna» in Venice

3 that has seen its second year in September 2024.
258 o © - It was founded by Andrea Curtoni and Giulia

s s - S [)

§§E§; Se  cEf Mazzorin of the architectural collective biennale
Ty g;% urbana, Berit Seidel of the artists’ collective U5
N§§§§§gg %‘W and Florian Dombois. Involving a dozen internation-
Eg 5z5522 SEE al PhD candidates and half a dozen supervisors,
§§§§§ 252 222 it engages with the stunning co-presence of over-
cocxsxE>D ==

crowded streets surrounded by an empty lagoon
dotted with numerous abandoned islands. The par-
ticipants navigate Venice’s thousand years of
geo-engineering and expose themselves to the
breaths of incoming and outgoing tidal waters
and people. In this bulletin we introduce the key
concepts of Laboratorio Laguna and how it
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We thank all copyright owners for their
kind permission to reproduce their
material. Should, despite our exhaustive
research, any person entitled to rights
have been overlooked, legitimate claims
shall be compensated within the usual
provisions.
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LEy & K 9 « 5-9 =5 tive type of brick, which was used, for example, in the Chiesa dei Carmini in Venice between
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It matters what matters we use to think other
matters with; it matters what stories we tell to tell
other stories with; it matters what knots knot
knots, what thoughts think thoughts, what descrip-
tions describe descriptions, what ties tie ties.
It matters what stories make worlds, what worlds
make stories.
Donna J. Haraway ‘001 11]...] to be attentive to the concerns of
28ueyd sy oyl SuIsueyd SI UONI21IPtheory and at the same time consider
a1 JI "op ys1 1T ‘paads aures aylmodes of practice; to be attentive to
oAeY [loq ‘[eued o) urex) wolj surdwnlmoedes of practice and at the same time
oJ€ 9\ Teueo € pue ulell € JO UOlEUreconsidering new theoretical insights.
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Su0[ oATHIRhift Frshy iAtBrdctioto correspondence entails
a fundamental reorientation, from the betweenness
of beings and things to their in-between-ness. [...] To
say of beings and things that they are in-between
is to align our awareness with the waters; to correspond
with them is to join this awareness with the flow.
Just such a shift of orientation is needed, | believe, if
we are to understand the world as one that we can
inhabit both now and for the foreseeable future. It is,
in short, a condition for sustainable living.
Tim Ingold

Itis my deep belief that | am quite confident that
in talking about the past, even as the oceans
in understanding the boil, and the hurricanes
things that have hap- beat violently against
pened to us we can heal our once safe shores, and
and go forward. [...] By the air sweats with the
confronting the past with- heat of impending doom,
out shame we are free of and our fists protest
its hold on us. the denial of climate jus-
JU0IJ U] [00UDS D4R 1 'SSBID USI[SUT UPtice, that there is a path
9¥€) 0) BUUSIA 0 gd() a1} SUD{E) 9T 9Mtg take that has nothing to
1ud3[Qd IS "sdI[d weaip awos 21ESdo with victory or defeat:
ued [ Inq dUI[AI0]S [BAI OU SEM Y] : HH¥4a place we do not yet
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Venice and its lagoon are one of the most vulnerable locales in the world, perpet-
ually on the edge of the fixed and the fluid, fresh and salt water, mass tourism
and abandonment, and day and night. Laboratorio Laguna is an academy of PhD
on Sail, which employs Venice as a site for artistic research. Working as a collec-
tive of artists, we navigate critical zones in small sailboats and expose ourselves
to the changing streams of wind and water. By synchronizing our bodies spatial-
ly, temporally, and intellectually, we question balance - literally.

Laboratorio Laguna brings together up
to twelve international PhD candidates
from their partner art universities - the
Zurich University of the Arts, University
of Arts Linz, Berlin University of the
Arts, and Uniarts Helsinki.
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During our annual academy of three weeks we collectively inhabit the Bohemian
Pavilion, a former warehouse, where we and the boats are harbored. Through the
pavilion water door, we not only connect to the rios and canals, but also to the far
reaches of both the Northern and Southern lagoon. While on the water, we float
with fish and mosquitoes and cohabitate with spiders, moss, and algae. And by
getting lost in the quiet waterways, we witness the histories inscribed along the
lagoon’s surface and abandoned islands. Through this partnership with the wind
and tides, we also learn to encounter ourselves.

We see Venice as an exemplary place of inter- and transnational encounters, as
well as a site of deep entanglement between politics and the environment. We
wonder how the Republic of Venice managed to convince its citizens to prioritize
the collective good over personal interests to save the city and its lagoon - evi-
denced by massive infrastructure projects like the rerouting of incoming rivers at
the end of the Middle Ages. Venice is not only one of the birthplaces of modern
democracy but also of the modern economy, grounded in what we term pre-
Renaissance engineering: the art of creating land and sea based on observation,
rather than imposing geometric shapes like triangles, squares, or circles. Or in
other words, it represents an engineering approach that flows with the natural
environment.

Laboratorio Laguna approaches Venice as a method, not as a topic. This means
our research is not about Venice and its lagoon, but it immerses itself in their his-
tory, knowledge, and experience. We study not on, but within Venice, learning from
and benefiting from its unique opportunities. In doing so, we introduce at least
three significant shifts from the conventional functioning of doctoral networks.

First Shift:

We identified key topics that we find most urgent and arranged them in a «Rose
of Concernsy»:
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Instead of having each PhD candidate study one specific segment, we expect
them to develop a profile that can span multiple sectors within this rose. We su-
perimpose these profiles during the selection process to achieve a balanced
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representation across the rose. In this
way, the individual PhD research works
contribute to, interweave with, and em-
power one another toward our com-
mon goal.

Inspired by the theater group around

Bertolt Brecht in the 1920s and 30s, we
refer to this common goal as the «3rd
thing.» The 3rd thing represents our
pressing question of how to live sus-
tainably in the age of global warming.
The 1st thing is the individual PhD, while
we support different forms and hori-
zons of collectivity as the 2nd thing,
fostering collaboration as a working
method.
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Second Shift:

As we observe in today’s public dis-
course, there are more than enough
scientific arguments available to ad-
vise on our impact on the environment.
However, that does not seem sufficient
to drive change. Therefore, we have
decided to extend our focus beyond
the usual hours of a graduate school,
placing special emphasis on non-aca-
demic time, which constitutes two-
thirds of every day:
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During the annual three-weeks period
when we gather in Venice, we live in the
Bohemian Pavilion, an open space with
basic infrastructure. This setting en-
courages and facilitates reflection on
our common activities:
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We expect all participants - PhD candi-
dates and supervisors alike - to take
responsibility for our shared experi-
ence of conviviality (food, cooking,
sleeping, boats), synchronization (log-
book, human calendar, meteorological

1) Working with «Nature» - the unpre-
dictable, the given, the unques-
tionable - requires us to read the
air: weather, clouds, rain, wind,
as well as to read the waters, their
depths, currents, and tides.

& tidal calendar), hospitality (garbage,

cleaning, moments of attention), and 2) Working as a Fleet - navigating
presence/absence/manifestation (ar- the lagoon challenges us as a col-
chive, spaces of attention). We rotate lective as we inhabit abandoned
these tasks, not only for the efficiency (is)lands, pilot our vessels, and

of living together but also as starting read maps.

points for deeper reflection and con-

cern. For example, engaging with boats 3) Working with the Sailboat - we
and sailing involves many dimensions: move between two currents: wind
and water, often sailing windward
against our own apparent winds.

It requires knowledge of knots (that
must not only fix quickly, but also
be easily undone), especially
when mooring - tying boat to boat,
boat to anchor, or boat to dock,
connecting the moving with the
fixed. While we may rely on an out-
board motor, it often fails us in
emergencies.
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Working with Ourselves - we train
to feel and use our bodies in these
flows. We must cultivate patience
with the wind, with the crew, and,
yes, with the captain.
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Third Shift:

Living by the tide, between land and sea, teaches us a different relationship with
time. We are convinced that preparedness is crucial, but planning can often go
awry. Sailing a boat requires us to engage with the present, facing the wind and
waves while balancing both the crew and the vessel. Therefore, we follow a pro-
gram that considers factors such as weather and water conditions before mak-
ing decisions. When is the right moment to set off into the lagoon, and when
should we return? How can we collectivley identify and understand opportuni-
ties? This does not mean leaving things to chance alone.

We also strive to maintain a balance within our program. Based on our experi-
ence, the followll;{\g&ralsﬁ\ |§! ?nv&e ggl%zsgraguted allocation of activities over our 21
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We assume a PhD takes four years, al-
lowing our candidates to come together
four times during Laboratorio Laguna
in Venice:
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As for the rest of the year, we meet online monthly for one or two hours. We sched-
ule these meetings according to the tides. We find the half-moon interesting, as
it causes a diurnal tide (instead of the usual sgmidiurnal ggttern . We a%) t%he
IoUo o1( o)
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«In general, | try to distinguish be-
tween what one calls the future and
«<’avenir.> The future is that which -
tomorrow, later, next century - will

be. There’s a future which is predicta-
ble, programmed, scheduled, fore-
seeable. But there is a future, I'avenir
[to come] which refers to someone
who comes whose arrival is totally un-
expected. For me, that is the real
future. That which is totally unpredict-
able. The Other who comes without my
being able to anticipate their arrival.
So if there is a real future beyond this
other known future, it is I'avenir in

that it is the coming of the Other when
| am completely unable to foresee
their arrival.»

From Derrida, 2002, a documentary directed by
Kirby Dick & Amy Ziering Kofman.

About biennale urbana (BUrb)

We [editor’s note: Andrea Curtoni,
Giulia Mazzorin] have been collaborat-
ing since 2005, when we were stu-
dents at the Faculty of Architecture
here in Venice. We started working
together during research periods
abroad, such as in Austria, Paraguay,
and the United States.

From a biographical perspective, our
first public intervention in Venice was
Urban Intervention Camp: CasaMare,
which dates back to 2012 and can

be considered a seminal project for the
practices later developed with BUrb.
The intervention was part of the public
events promoted by Spontaneous In-
terventions, the United States Pavilion
at the 13" International Architecture
Exhibition of the Venice Biennale. It in-
volved designing a workshop around
the theme of care, focusing on caretak-
ers and their working conditions as
female migrants. Another aspect was
understanding how a cultural event
such as the Venice Biennale could pro-
vide a platform/model for the exchange
of experiences from different contexts
while fostering integration and connec-
tion with local communities.

This first event was articulated in four
acts: a public walk, the setting up of

a community space (CasaMare), a de-
sign workshop for reused elements,
and a public assembly at La Biennale.
Outside the national pavilion’s institu-
tional venue, we expanded the pro-
gram to the Teatro Marinoni within the
abandoned Ospedale al Mare on the
Lido. The expansion became a long-
term engagement (2012-2016) in the
former hospital complex, a place
abandoned and left in a state of com-
plete decay. Around this site, we
joined a group of citizens which had
informally organized as a committee
to liberate the theatre from oblivion,



reclaim its public use and preserve
the beach that had naturally re-wilded
during the period of neglect. This

has been a process of re-appropriation
of the city, taking place through forms
of self-organization and as a process
of revelation of the complexity of
power relations at work in urban trans-
formation processes.

Our practice began to experiment with
forms of permanence within the be-
coming of spaces: tracing new paths
of meaning, readapting, and re-signi-
fying as a form of complex writing that
does not replace but integrates, in-
serts, and incorporates itself into the
nature of the existing. It allows itself

to be traversed by the past like a new
surface that reconnects with the
present, entering interruptions, voids,
and lines, absorbing their character,
reworking it, and returning it in a trans-
formed form.

Following this, from 2016 to 2019, we
experimented with the temporary use
of the former military barrack, Caser-
= ma Pepe on the Lido, as one of the first
. cases in Italy of urban regeneration
) supported by a public policy promoted
CTJ by the State Property Agency. Under
O these circumstances, we opened up
C the possibility for many people (citi-
3 zens, artists, students, designers) to
L_ step beyond their comfort zones
and enter the extraordinary and unex-
 pected, creating an opening toward
*+ new possibilities. This allowed design
‘O approaches to «explode» with creati-
o Vity and innovation through inventive
@ contingencies.
9
O Inthese experiences, we were very
critical of the architecture-project as
N the unique tool for defining transfor-
00 mations: the project as the state of
™ things and the certificate (bureaucrat-
y iC) of the legitimacy of any change
00 in the land-use and in the material or-
) ganization of spaces. On the contrary,

ennale urbana

b

the body has been for us the privileged
carrier for renewing a relationship
with urban space and for developing
new political and citizenship forms.
An architecture of the gesture, an ur-
banism of direct action within the
multiplicity of everyday practices of
rewriting and contesting spaces.
These artistic practices are also
reflected in the different experience
of navigating the uncertain waters

of the lagoon, of walking the salt
marshes, of perceiving the mutations
of the intertidal terrains exposed to
the continuous processes of erosion
and sedimentation.

Since 2022 we have been working in
a space in the center of Venice: an old
warehouse that, for 60 years, served
as a depot for a Bohemian glass im-
port-export company. Before that, it
was used by a stockfish producer, and
earlier still, it stored split beans from
countries bordering the Baltic Sea. To-
day, this space is our headquarters -
the Bohemian Pavilion - a place of re-
sistance against the commodification
of Venice, where most spaces are
opened for consumption rather than
co-creation. In a city like Venice,
increasingly reduced to a purely tour-
ist-centric attraction, keeping alive
the possibility of an alternative space
a place dedicated to nurturing a learn-
ing environment, creative expression,
and the preservation of local crafts-
manship - becomes an essential act
of resilience.

After 20 years we continue to recognize
the value of informality, the potential

of mutual learning, and the richness of
the unexpected, the relevance of re-
signify the neglected. The experiences
we cross, the space we inhabit, the
attitude we embody, open ourselves
up to the possibility of wonder and
connecting with the universe/everything
around us, to be inspired and envision
a future.

wind tunnel bulletin n°15, december 2024

Auew y)im Suofe ‘aJay) SI JINS © Ul UBWOM Y "WDISAS
- dA®B) punoigdiapun ue ‘umas ondAesode-isod
el © 00S | 1ueddnaed aANOE Uk J193UO[ OU ‘WEdIP dY) Ul
A J9AJIISUO UB AJUO W, ] ‘MON :93UBYd dUIIS "UONIL
== o1ur dwnf A5y], jSIY3 JO 1IN0 aw 198 01 paau S30p dY|,

: '93JJ 9q 01 pasoddns w, | y3noyl UsAd ‘UrWIOM

B S pe(q [99] [ «¢U0ONeNnIIs SIYl JO 1IN0 193 [ Op MOy
‘ou JO» ‘SIYUIY) ued [ [V ‘Su1os st diysuonejaa

AW MOY dW SYSE oY dIBWSSE]I 239[[0d B YIIM pa(
< Ul WL,] «jIXoU S9WO0I JBYyM INOge dUOAU® [[3) 0] SUI03
JOU W, [» ‘JI9sAW 01 Jury) | :a8ueyd auads ‘dn

AAIS [ PUB «¢SIYI J0J 9[qIsuodsar uaaa [ we AYA»
NUIyl [ ‘soeyd ul SI SUIYIAIDAD Ing ‘9snoy ay)

JDAO0 [[e SSnJIp J0J SUDJOO] 1IBIS [ "PaIN 0S S,9YS asneda(q
S3NJIP J0J dW SYS' UBWOM Y "SPUILIJ PIIIAUI A, 9M

B pue ‘Osnoy Jno s3] ‘'s80p oMl YIIM A1red 9SNOH : vy

"MOU W JJ1Je dWO0D
JYSIw M0D 3y preaje w, | ‘smojid uo supjiem w,|
I 1JOS S[99] punoIg oy [, q[eM 01 IapJey I supjew
‘1J9] 241 01 SUNSIM] pue 121y3n Ul SUISO[d 1Ie]S
So8pay oY1 uay [ 1 1sed q[em [ ‘[[NIS W SpPIeMO)



LO U5, Weltmodell (World Model), 2009

= = Courtesy of the artists and the

388, 389 Voices of the Founders

200x180 x 30 cm
Various materials

Kunstmuseum Thun

wind tunnel bulletin n°15, december 2024

The World Model shows a world frozen, one second before the apocalypse.
This is exactly the moment when the Doomsday Clock (1) stopped ticking, prob-
ably due to an empty battery. The escalators in the PSALM Supermarket (2)
have come to a standstill, the streets around the Residential Machines (5) have
become quiet, and the Train on the Underground Railroads (28) will never

enter the station again. World Model is U5’s first major joint work as a collective
and it grows by declaration. In the film Parasite (2011), which highlights the
history of the World Model, Dr. Fastalles in Venice concludes that «not everyone
will be taken into the future.» In 2014, the World Model became the property

of the Kunstmuseum Thun, but this hasn’t stopped discoveries to be included.
In 2015, the Agricultural Land (7) was specified and declared as a barena,

an emergent land. The latest findings were in September 2024, when the Wreck-
age (26) was identified as coming from the Isola del Lazzaretto Nuovo
(N45°27°'27.4” E12°23’03.7"). Looking at the map now, there is an unnamed
island in the center of the Planetary Lake (22) associated with Mercury.

We strongly suspect that this must be the Bohemian Pavilion.
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(1) Smirna Kulenovié¢
The Academy of Reimagined Witchcraft

Weaving together eco-somatics, relational art, and
ancestral wisdom, my research reimagines the forgotten
legacies of witches - the embodied knowledge of wom-
en who nurtured deep connections with land, plants, and
more-than-human worlds. Grounded in my Bosnian
ancestral roots and shaped by the resilience of displaced
bodies, | engage feminist, decolonial artistic practices
to restore relationships between human, nonhuman, and
land. Through collective rituals, herbalism, storytelling,
experimental laboratories and workshops with local
communities, we are co-creating a living library of Medi-
terranean Earth wisdom and forgotten spells. Multispe-
cies storytelling transforms post-trauma landscapes into
spaces of re-embodiment, offering paths of belonging,

healing, and ecological care.
Smirna is a transdisciplinary artist, filmmaker, earth
wisdom keeper and PhD candidate at UdK Berlin under the su-
pervision of Prof. Dr. Stefan Neuner since 2023.

(2) Nora Rinne
Children and Childhoods in Intergenerational
Performance Art

My doctoral research happens in and through performance
art practices and explores ways to pose the «child
question» within the arts. Collaborating with both child
and adult participants, as well as intergenerational
audiences, the project seeks to foster generational reci-
procity. The research employs methods such as imita-
tion, mimicking, and verbatim techniques, with imitation
understood as sustained and active process of percep-
tion. Recognizing the significant role art has played in
shaping modern childhood, the study asks: how can con-
temporary art critically and actively engage in this ongo-

ing construction?
Nora is a performance artist and actor. Since 2019 she is a doc-
toral candidate at the Uniarts Helsinki Performing Arts Research
Centre under the supervision of Prof. Dr. Tuija Kokkonen and
Prof. Dr. Mika Ojakangas.

(3) Tizian Alkewitz
Time as Formgiving Element

The introduction of time as a form-giving element can
renegotiate the role of architects and promote the
exchange between humans and nature. Architects must
be assigned a protective mandate that preserves the
natural basis of life intertemporally. Agent-based model-
ling, life cycle analyses, and geochronological inve-
sti-gations make systemic-temporal processes between
ecosystems and anthropogenic structures visible.

This network of relationships is uncovered, translated,
and represented using a reciprocal artistic-scientific
method, enabling a new reading of place and thus form-
ing a more comprehensive basis for the design of

architecture.
Tizian studied architecture and obtained his doctorate at

(4 ) Tomiris Dmitrievskikh

«And yet, snow and rain have their own time»:
Exploring the Intersection of Nature, Perception
and Site

My research acknowledges irreversible changes to the
natural world and proposes novel methodologies for
approaching a new reality instead. Through transmedial
ways of reading space, there will be endeavors to
identify and redefine old and new territories. In addition,
it works with a combination of ethnic perspectives,
allowing for new ways of seeing human-made sites that
may (or may not) be perceived as natural elements.
Embracing the desire to uncover what resides below the
visible, hidden from view, this initiative delves into
deeper exploration. What is beauty and what is false?

When does fear meet courage?
Tomiris is a Master student in Space and Design Strategies at
the University of Arts in Linz. She is in the process of applying for
the Artistic PhD with Laboratorio Laguna.

(5) Céline Ducret
Contortions of the Flowing Tides (working title)

My research weaves intricate ties between water land-
scapes, geological and ecological systems in relation to
humans and the more-than-human. | aim to capture

the shift between the monumental and the impercepti-
ble, the tangible and the virtual. Inhabiting this watery
landscape, | employ fieldwork and embodied experiences
as research tools. Influenced by hydrofeminist theory,

all become systems of interconnected membranes.
Through diverse mediums, | develop spaces to reflect
on the interplay of fluid borders and transformative
relationships. By proposing alternative narratives, | strive

to invite us to reconsider our connection to the world.
Céline is an artist and PhD candidate at UdK Berlin under the
supervision of Prof. Dr. Stefan Neuner since 2024.

(6) Florian Goeschke
Sonic Topologies: Diffracting Material and Epistemic
Dimensions of Immersive Sound Technologies

This art-driven research project examines the historical
dimensions of spatial music and cybernetics - or the
«art of steering» - tracing their origins back to the early
Renaissance, a period marked by conquest and colonial
expansion. Taking this as a point of departure, the pro-
ject raises a speculative question: What alternative
forms of spatial conceptualization and machine interac-
tion are conceivable that do not rely on the early modern
attempts at human domination over the environment,
but instead promote the interweaving of social and eco-
logical relations? The project aims to invent a series

of relational, postdigital musical instruments and
site-specific, sympoietic settings for humans and more-

than-human worlds.
Florian is a PhD candidate at the Tangible Music Lab (University
of Arts Linz) under the supervision of Prof. Dr. Martin Kaltenbrunner
Prof. Dr. Karin Harrasser.
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the Universitat der Kiinste Berlin under the supervision of
Prof. Dr. Stefan Neuner in 2024.
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(7) Lorenzo lannantuoni
Objects and Tools as Narrators and Choreographers
of Public Space: Behind Site-Specific Mechanisms
and Practices

My research explores site-specific design interventions,
focusing on public spaces as choreographed performanc-
es. By observing how these spaces function, | analyze

how objects and tools - whether architectural elements,
everyday objects, or vehicles - become integral parts

of an ongoing urban «theater.» My work aims to redefine
how we perceive public environments, considering them
as dynamic settings shaped by interactions between
people, spaces, objects, and tools. Through this approach,
| propose a method for engaging with public spaces,
using design interventions that respond to their evolving,

performative nature.
Lorenzo is a transdisciplinary designer and Master student
in Space and Design Strategies at the University of Arts in
Linz. He is in the process of applying for the Artistic PhD with
Laboratorio Laguna.

(8) Tanja Schwarz
| Have Changed My Mind (working title)

My work navigates the confluence of visual art, philoso-
phy and poetry. Through drawing, writing and essay
video | research the ambiguity of image-text relationships
and the interplay between wit and despair. My PhD
project revolves around the existential question of «<How
should | live?» (as an artist, today, in this world) and

the struggle to find a form and language for things that
go beyond the limits of my (rational) understanding.

In its philosophical pursuit, the project finds itself entan-
gled in a maze of contradictions and dead ends.

How to get out? But at the same time: how to stay with

the unsolvable?
Tanja is an artist and PhD candidate in the Transdisciplinary
Artistic PhD Program at ZHdK and the University of Arts in Linz,
under the supervision of Prof. Dr. Florian Dombois since 2021.

(9)LeiXi
On Amphibiousness: Thinking and
Creating Beyond Land-centrism

Lei Xi develops amphibiousness as a concept to bridge
the land-water divide, challenging land-centrism,

which evaluates water through terrestrial criteria.
Through fieldwork and case studies - such as Beijing’s
hydraulic systems, Foshan’s polder embankments,
Austria’s snow-making industry, and the Venetian Lagoon
- he examines contemporary land-water relations
interculturally. Amphibiousness integrates artistic meth-
ods informed by media studies, anthropology, philo-
sophy, and local knowledge, resulting in a diverse body
of artworks spanning video, animation, sound, text,

installation, drawing, and painting.
Lei Xi is an artist and researcher. He successfully completed
his PhD at the University of Arts Linz under the supervision
of Prof. Dr. Gudrun Rath and Prof. Ute Horner in 2

4.
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L[DI[{M ur .Iaqu,laula.l 1 uop I 1“8 'ulea.lp 91{1 UIunderthe supervision of Prof. Dr. Florian Dombois in 2023.
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(10) Arden Surdam
Interpositive, Internegative

Arden Surdam’s PhD research proposes a reconfigura-
tion of photography’s ontological framework. Arguing that
it is a medium which occurs beyond the lens, her work
challenges previous notions of image-making as flat,
replicable, and archival. Her artistic research instead fo-
cuses on light sensitive surfaces for image making,
including both traditional and nontraditional methods like
employing phototrophic organisms. Working with the
Artistic PhD group Laboratorio Laguna in Venice, she
posits a new paradigm in which images transcend mere
representation by serving as active agents in their

own conceit. As a result, Surdam’s analysis not only chal-
lenges the hegemony of the lens but reimagines spaces
of photographic production, advocating for laboratories

that embrace the medium’s true nature.
Arden is an artist and researcher. She is a PhD candidate in the
Transdisciplinary Artistic PhD Program at ZHdK and the University
of Arts in Linz under the supervision of Prof. Dr. Florian Dombois
since 2023.

(11) Michael Giinzburger
Printing with Chimeras: Releasing Expectations

Printing is about controlling the transfer of color material
from a print block onto a carrier material. This PhD resists
that control. The term «chimera» is used in myriad ways

- as a mirage, a mythical beast made of parts from a goat,
snake, and lion, among other composite creatures. | call
the uncontrollable forces in the printing process a chime-
ra. At its core, printing occurs at the instant of pressure.
This happens in a place we cannot reach - or if we could,
we would destroy it. There is no name for this moment,

so | am putting forth the title «Chimera’s Saddle.» This PhD
proposes how to work with chimeras in the field of print
and considers it a social practice. Printing with Chimeras
addresses a small group of peers in printing and a larger
group of peers in attitude, who let go of expectations and

flow with the unpredictable.
Michael is an artist and has successfully completed his PhD
LIB[at ZHdK in cooperation with the University of Arts and Design Linz
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(14) Giulia Mazzorin
biennale urbana
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Interview Questions by Helene Romakin, the consultant

To Florian Dombois

Florian, as an artist with an MA in Geo-
physics and a PhD in Cultural History,
you are one of the pioneering inter-
national voices in artistic research. At
ZHdK in Zurich, you have started
artistic PhD supervision in 2013. How
do you envision the wind and tides
shaping the discussions and practic-
es at Laboratorio Laguna?

The main reason | did not want to work
as a Geophysicist after my MA was
that, in its representationalism, earth
tides, seismics, volcanoes, etc., are
treated as topics - something opposite
to oneself, as objects. But | am con-
vinced, we are always, in art and science,
part of what we study. Research relies
not only on observation but also on em-
beddedness, empathy, synchroniza-
tion. «kMeasurement practices are

an ineliminable part of the results ob-
tained. [...] [M]ethod, measurement,
description, interpretation, epistemolo-
gy, and ontology are not separable
considerations.» (Karen Barad)

To Berit Seidel (U5)

Berit, as part of the artists’ collective
US that has investigated collectivity
and authorship, you have undertaken
several interdisciplinary research
projects at ETH Zurich and the Univer-
sity of Zurich, in addition to your
artistic practice. How do you see
presence and absence influencing
Laboratorio Laguna?

To avoid considering collectivity as
utopian (or as a phase of life) in the
long run, a meaningful handling of ab-
sence and presence is needed.
Absence and presence are not only
determined by space and time, but

also by attention, interest and the abil-
ity to engage in dialog. How can we
integrate living conditions, opinions and
emotions that we are not part of, that
we do not know or understand? In

the collectivity that arises at Laborato-
rio Laguna, life realities (such as inju-
ries, illness, death, birth, and other ob-
ligations) that lead to absence are

not left out, but change the structure
and meanings of the individual work.
At LL, we cultivate empathy and imagi-
nation, human qualities we consider
the most important.

To Andrea Curtoni and Guilia Mazzorin
(BUrb)

BUrb, as an architectural collective
based in Venice, you bring years

of experience and site-specific
knowledge of the city and its natural
surroundings. You also provide the
space of the Bohemian Pavilion as a
base for Laboratorio Laguna. How

do you envision conveying the situat-
edness you embody within LL?

Our practice connects architecture,
art, and urbanism, focusing on the in-
terplay between human behavior and
spatial dynamics. For over a decade,
we have inhabited the lagoon’s aban-
doned places and margins, embracing
its constant mutability as a source

of regeneration. The lagoon and its
historical buildings, as transitional
spaces, unlock transformative poten-
tial that inspires our creative doing.
Inhabiting the Bohemian Pavilion and
immersing ourselves in the lagoon are
poetic yet deliberate acts, helping us
welcome the un-expected as source of
inspiration, recognise beauty in fragili-
ty, and rekindle the value of what has
been repressed, erased, or quietly for-
gotten. That is what we want to share!
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To Tanja Schwarz that was indispensable in the age of
pre-fossil technologies, but is still alive
and technically evolving, sailing in the
lagoon provides insight into premod-
ern practices of interacting with space
and «natural» forces, and is at the
same time a means of experiencing
the conditions of climate change

in this fragile environment. And this
practice situates the projectin a
pre-modern understanding of «art»
as «ars» (Lat.), in which art, science
and technology are still undivided.
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Tanja, as an artist and PhD candidate
supervised by Florian Dombois at
ZHdK Zurich, your PhD project began
before Laboratorio Laguna, yet the
research on sail has influenced parts
of your work. What does it mean

for you to operate within the cosmos
of LL?

| think it has changed something
about my relationship to control and
(un)predictability. At first it seemed
impossible to concentrate on what |
wanted to work on there. Then | found
a way of writing and understanding
that emerged «in the thick of things,»
in connection with the messiness

of external circumstances, and not in
a quiet room of my own, a safe space.
As it is the principle of sailing: you
must be responsive to the situation.
You cannot go straight ahead, you
are not in control of the forces, but in
constant negotiation, in relationship
with the elements around you.

To Stefan Neuner

Stefan, as an art historian based

in Berlin, your research focuses on
Venice, especially on Venetian
Renaissance painting and the inter-
play between art, science, and
technique. From your perspective,
how does Laboratorio Laguna
navigate between history and the
present, between art, science

and technology?
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